Destination: Art

Rental Car Center

Introduction:

ThPhoenix AirpostoNesetimthe | argest and ol de:¢
country, and is |l ocated throughout the entire
Center (RCC) is no exception. Serving as a gtr
busi ness and bustling opportunity, the RCC pr
and |l ocal residents alike.

Spanning the |l ength of three football fields,
compamnder one roof. It uniquely showcases a
artworks, as well as t hemed exhi®brndmofnlso dry ttd
whet her you are inside or outside, explore al
sepy@ii ded tour. The | obbygafeabutewerksveflwd ¢Hao
scul ptures gluacidng hei modowsh, a suspended dichr
entire length -6bot hemufati greéegtsavircdi tor-s at t
di mensional paintings and prints |l ead down e\
monumentfa@alotl&cul pture,-desi gmaeul sttierdg dremnicet t
Buckeye road, and three murals that capture t
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LOOK Up

Archi tectnureaglriayt ed i nstallation ocated throu

Cr os s t2i0t0Oc5h,, di chroi c glass, aluminum, stainless

Hanging over head as Eyou

Carpe@®@@reassitTihticsh i nstal | a
remi nder that sunlight i
Ari zona. Traveling throu
escalator wells, the ins
natur al |l i ght-changehbect
pattern.

Did you Know...?

fDi ¢ hameiadiswo cabDliacrhg.oi ¢ gl
created by adding a thin
which transmit certain |

reflecting others, cdaasi
glass mani pul ates 1|ight
coldfrsr exampl e, i f the |
the glass i s orange, the
and floor is blue. The g

di fferent colors when vi
directions.

Visit this installati on
see how t he colors of re
reveal a fresh pattern.

Ed Carpenter
speci al i zecalig
public instal
from architec
to infrastruc
Known as a te
i nnovat or-miamad
coll aborat &r ,
use of gl ass
configuration
unusual tensi
structures ha
ground in arc




Jun Kaneko’'s Dangos

Located al ot getihlei nfgi oomrndows on t

Dangd®91, stoneware ceramic with glazes

Upon entering the | obby oftaaehiel iRC,wiwiad okwsa | aonndg gt
Kanek oDanRwolsttat s, |-2aes, andg spirals cover his | a
his primary interest in the eff lé¢ svwamfndQgroepeat ed,
(pronodogdd apanesieumpfladirmfger ences &t B agpret wiNrok i c e
pieces are al/l the same height, but are gl azed i
feet, these forms are meant to spark interaction

hopes to evoke® eamihqgquse uilpbenmutriety by painting thei

Born in Nagoya, Japan in 1942, Kaneko moved to t
ceramics during an important era now defined as
America. Establishing his studio in Omahas;schNdIr a
hanbdui 't scul ptures that resemble prehistoridc mo

|l eading art schools and designing sets for wvarioc

Kanek®i ng masking tape & os wrcfha ceev ep & thtee rDma.ng o




Hallway Hangs

Twai mensi onal artwor ks ocated

Every hallway at the RCC offers an opport
of the | obby displ adi menmsivenasle @ireaegs odr &
over Arizona. Bel ow is a selection &@f pie
collection that you can see on display

Rand Cabégam wor king 1in

known primarily for his
geometric abstractions
meets, thrift shops, and

Ari zonas (ab)met i culously con
out of cut sheets of <col

toget her . Have you been

Carl son notes?

Arizona (5), 2004, Hall way 1

Rosi e Yelhlacwlibaiernn pr acticing“” M" n
over 40 years. Created in a N7 4| S
Navaj o sand paiptitiangs aher e}

come anpidn gtohe Navajo |languag
Traditionally, this 4dantmef ars) S
ceremonies, carried out by e
Men. The paintings are wused it
go& help is requested for h h e
need of healing would sit a toi
illness would be removed, af ar

destroyed. 7
The Tree of Life, 2004, Hall way 3



SIOrEes o &
Local Commumnity

Right before you reach the cen&r bl sescakatGot dent
Barrios Uni dos neighborhoods, whiclstwern e shormhe at d
Communseryves as a memory project that presents s
gat hered from former residents of the Golden Gat
down t he hallway a&di kleestramikonwdaofr at he ever yda
occasions that breathe | ife into the tales of pa
rich cultures of communities everywher e.
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cowgQdlrdt hing, 1959, Phaonttoosc oGimraz al @z 1959 Clavry | Belb

tesy of Olga Fragoso Adanmrd Rabe€elr9téd , Phot o courtesy of Olga Frago-
Gonzalez so and Roberto Gonzalez



Erenik Yoarre's
Cuenios

Frank Yibsarar a oc al artist born and
celebrates familiar | andscapes of |
his Mexican roots and Phoeni x s ub u¢
Cuent(c®ds ori es) , Ybarra captures a
depictions of the Golden Gate and
di splaced by the Phoeni x Sk ydehaelba
to meet economic demand. His intim
provide a glimpse into what makes

Look Closely:..

Check ou® Ykaetch€sehtsmghies. What changes do
you notice in these sketches that differ from the

di spl ay?

wa n tfree postcard bookletf e at ur i ng i ma g@GCu efnrtoons Ybarr as
series? Reacrhpoorut. ntuoss e u Mm@pd oreend «i. \geoOvVvyour s .



