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The Phoenix Airport Museum is one of the largest and oldest airport art programs in the  

country, and is located throughout the entire Sky Harbor airport system. The Rental Car  

Center (RCC) is no exception. Serving as a great cultural art stop representative of both  

business and bustling opportunity, the RCC provides a visual sense of place for travelers  

and local residents alike.  

 

Spanning the length of three football fields, the RCC accommodates all airport rental car  

companies under one roof. It uniquely showcases a diverse selection of more than 70 

artworks, as well as themed exhibitions by the Phoenix Airport Museum. From floor to ceiling, 

whether you are inside or outside, explore all of the art at the Rental Car Center using this 

self-guided tour. The lobby features several large-scale artworks. Two groups of five clay 

sculptures guard the north-facing windows, a suspended dichroic glass installation spans the 

entire length of the facility, a 75-foot mural greets visitors at the central escalators, and 2-

dimensional paintings and prints lead down every hallway. The art continues outside with a 

monumental 18-foot sculpture, an undulating artist-designed steel fence traveling along 

Buckeye road, and three murals that capture the rich heritage of a local neighborhood.  
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Hanging overhead as you enter the RCC is Ed 

Carpenterôs Crosstitch. This installation is a  

reminder that sunlight is a powerful natural asset of 

Arizona. Traveling throughout the lobby and 

escalator wells, the installation interacts with 

natural light to reflect an ever-changing rainbow 

pattern.  

 

ñDichroicò means ñtwo colors.ò Dichroic glass is 

created by adding a thin layer of metallic oxides 

which transmit certain light wavelengths while 

reflecting others, causing an iridescent effect. The 

glass manipulates light by reflecting complimentary 

colorsðfor example, if the light transmitted through 

the glass is orange, the light reflected on the walls 

and floor is blue. The glass also appears to be 

different colors when viewed from different 

directions.  

 

Visit this installation at different times of the day to 

see how the colors of reflected light change and 

reveal a fresh pattern.  

Ed Carpenter (b. 1946)

specializes in large-scale 

public installations ranging 

from architectural sculpture 

to infrastructure design. 

Known as a technical 

innovator and open-minded 

collaborator, Carpenterôs 

use of glass in new 

configurations and  

unusual tension  

structures have broken 

ground in architectural art. 

Crosstitch, 2005, dichroic glass, aluminum, stainless steel 

Architecturally-integrated installation located throughout the lobby and escalator wells 



Upon entering the lobby of the RCC, walk along the floor-to-ceiling windows and greet Jun 

Kanekoôs Dangos. Polka-dots, lines, zig-zags, and spirals cover his large clay sculptures, exhibiting 

his primary interest in the effects of repeated, abstract surface motifs. The word Dango 

(pronounced ódon-goô), Japanese  for ódumpling,ô references the artworkôs shape. Notice how the 

pieces are all the same height, but are glazed in different colors and patterns? Often as tall as 13 

feet, these forms are meant to spark interaction with their architectural environments. Kaneko 

hopes to evoke each sculptureôs unique identity by painting their surfaces using various designs. 

 

Born in Nagoya, Japan in 1942, Kaneko moved to the United States in 1963 to study sculptural 

ceramics during an important era now defined as The Contemporary Ceramics Movement in 

America. Establishing his studio in Omaha, Nebraska, Kaneko is known not only for his large-scale, 

hand-built sculptures that resemble prehistoric monoliths, but for teaching at some of the nationsô 

leading art schools and designing sets for various operas.  

Kaneko using masking tape to achieve the Dangoôs surface pattern. 

Dangos, 1991, stoneware ceramic with glazes  

Located along the floor-to-ceiling windows on the northeast side 



Rand Carlson began working in tin collage in 2003, 

known primarily for his tin landscapes, still lifes and 

geometric abstractions. He routinely explores swap 

meets, thrift shops, and auto yards for his materials. 

Arizona (5) is a meticulously constructed map  made 

out of cut sheets of colored tin that are thumbtacked 

together. Have you been to any of the locations that 

Carlson notes? 

Arizona (5), 2004, Hallway 1 

  

Rosie Yellowhair has been practicing sand painting for 

over 40 years. Created in a careful and sacred manner, 

Navajo sand paintings are called ñplaces where the gods 

come and go,ò in the Navajo language. 

Traditionally, this art form was done as a one-time use in 

ceremonies, carried out by ordained Medicine Women or 

Men. The paintings are used in curing rituals in which the 

godôs help is requested for harvests and healing. Those in 

need of healing would sit atop the painting where the 

illness would be removed, and the sand art immediately 

destroyed. 

The Tree of Life, 2004, Hallway 3 

Every hallway at the RCC offers an opportunity to experience art. The four hallways off 

of the lobby display a diverse array of two-dimensional pieces created by artists from all 

over Arizona. Below is a selection of pieces from the Phoenix Airport Museumôs 

collection that you can see on display.  

Two-dimensional artworks located in four hallways off the lobby 



Right before you reach the central escalators, take a trip to Phoenixôs historic Golden Gate and 

Barrios Unidos neighborhoods, which were home to primarily Latino families. Stories of a Local 

Community serves as a memory project that presents stories, poems, artworks and recollections 

gathered from former residents of the Golden Gate and Barrios Unidos neighborhoods. Continue 

down the hallway and see Frank Ybarraôs illustrations of the everyday activities and special 

occasions that breathe life into the tales of past and current residents, and serve as reminders of the 

rich cultures of communities everywhere.  

Playing music (three unnamed people with 
guitars) Photo courtesy of Manuel and Vir-
ginia Cota and Jose and Hilaria Azcarate 
Families 

Olga Gonzalez and Roberto Gonzalez after 
Olgaôs First Holy Communion at Mary 
 Magdalene Church. They stand in front of 
Santos Gonzalezô car, a 1959 Chevy Bel-

Air, c. 1960, Photo courtesy of Olga Frago-
so and Roberto Gonzalez 

Photos courtesy of Yolanda Morales 

Roberto Gonzalez, Santos Gonzalez, 
Socorro Gonzalez and Olga Gonzalez 
dressed in our ñArizona cowboy/
cowgirlò clothing, 1959, Photo cour-

tesy of Olga Fragoso and Roberto 
Gonzalez 

Exhibition located at the entrance of Hallway 2, off the lobby 



 

Frank Ybarra is a local artist born and raised in Arizona. His work  

celebrates familiar landscapes of the Southwest Region, while evoking 

his Mexican roots and Phoenix suburban heritage. In his series, 

Cuentos (Stories), Ybarra captures a nostalgic sense of place in his 

depictions of the Golden Gate and Barrios Unidos neighborhoods, 

displaced by the Phoenix Sky Harbor International Airportôs development 

to meet economic demand. His intimate paintings of everyday life 

provide a glimpse into what makes a home, family, and a community.  

Check out Ybarraôs sketches for his Cuentos series. What changes do 

you notice in these sketches that differ from the final paintings on 

display?  

Want a featuring images from Ybarrasôs Cuentos 

series? Reach out to airport.museum@phoenix.gov to receive yours. 

Exhibition located in Hallway 2, off the lobby 


